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AUDITION INFORMATION

The following statement has been heard many times:
A T h ésmnceway | could be chosen for any drum corps; | am justnotgoode nou g h . 0

Our number one rule at the Oregon Crusaders horn line is to not be afraid! So
many talented musicians fail to audition every year because they justd o nbélieve
in themselves. The following are the requirements for becoming a member of the
Oregon Crusaders horn line:

PROFICIENCY

Your abilities on your instrument and your marching skills are very important in the
selection process. Please note that your growth and development from camp to
camp is just as important. In your audition you will be asked to play one or two
exercises from this packet, so please be familiar with all of the exercises.

ATTENDANCE

All contracted members are expected to attend all camps unless otherwise
approved by the brass caption head. Occasionally, school and family conflicts may
arise. In order for an absence to be fi e x ¢ uisnaust be communicated at least
two weeks in advance to Lisa Tatum at lisatatum@oregoncrusaders.org, your
section techs, section leaders, and in the corps camp form. All candidates and
members who miss a camp MUST send a recording to their section tech PRIOR
to the start of camp.

TAIANGALLT NO S HOWmembers will be removed from the horn line
roster.

AUDITION

In your audition we would like to hear a solo or etude of your choosing. Show us
your very best playing! This should be something you feel very confident about;
i tyéus chance to show off for us! You will also perform a 4 note lip slur from this
manual on the move in a box drill. If you cannot make it to the audition camp, you
may submit a video audition to Lisa Tatum.
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ATTITUDE

Chemistry is very important towards success. Our horn line will be full of students
who will do whatever it takes to make the brass section great. It will be incredibly
fun to be a part of this brass section as long as 100% of the members work as hard
as they can, are positive, and support both the staff, and more importantly, each
other.

INSTRUMENTS

Please bring your own marching instrument to the first few camps when possible.
You are welcome to do your one on one audition on a concert horn or marching
horn (please bring your own instrument).

You will be asked to perform on a marching instrument at some point during
the audition process.

MOUTHPIECES

In order to achieve a more uniformed sound from play to player, we have selected
specific mouthpieces for the Oregon Crusaders horn line. You are expected to
have a personal mouthpiece at every camp. Once you are given a contract you
will need to order your prescribed mouthpiece. You will receive additional
information about which mouthpiece we will be using at one of the future camps.

A Dr e amsdedication are a powerful
c o mb i n wilianoLonggood

A T hway to get started is to quit talking and
begind o i nWalt Disney
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| 6 been offered a contract, nowwh at é

CONTRACTS

At the Oregon Crusaders we offer contracts for our marching members. These contracts are a
binding agreement between you and the corps. This agreement guarantees your membership in
the Oregon Crusaders Drum & Bugle Corps as long as you maintain your end of the agreement,
which means: attend all camps, be current on all assignments, and remain current on all financial
responsibilities OC. Please note, contracts can be rescinded at any point if the staff and/or
administration sees fit. Appropriate measures will be taken. If you choose to quit, you might be
forfeiting all of your monetary payments to the drum corps.

FEES/TUITION

Your account status will have a direct impact on your membership in the corps. Without
fees and tuition, we would not be able to operate as a drum corps. Fees make up a
significant portion of the total funds needed to run a world class drum & bugle corps. If
you expect to march, you have got to keep your finances up to date.

MUSICAL RESPONSIBILITIES

The brass staff will give you specific music assignments to work on in between camps.
These are required to be completed on time and done at the highest level. You will be
asked to redo assignments that are not performed at a high level.

VISUAL RESPONSIBILITIES

The visual staff will give you specific visual assignments to work on in between camps.
These are also required to be completed on time, and done at the highest level. You will
be asked to redo assignments that are not performed at a high level.

PHYSICAL RESPONSIBILITIES
You will be given specific physical responsibilities to have done between camps. Being in

shape is required to be in the Oregon Crusaders horn line. Stay on top of your physical
fithess so that you are able to have a successful summer season.

TOO BUSY TO COMPLETE ASSIGNMENTS

No you are not. We make time for things that are important to us.

All assignments are required and if not completed at a high level your ranking will be
affected and your spot may be taken away.
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REQUIRED REHEARSAL MATERIALS

Contracted members will need the following:

MOUTHPIECE : Audition results will determine the mouthpiece you will need.

TUNER / METRONOME : All members of the Oregon Crusaders brass team must
own a tuner. It must be the following tuner i Korg TM-50 Combo Tuner / Metronome.

BREATHING TUBES: All members of the Oregon Crusaders brass team must have
a WHITE ¥z inch PVC Coupler i breathing tube.

B.E.R.P.. The Buzzing Extension Resistance Piece (B.E.R.P.) will be used extensively
by the Oregon Crusaders brass team.

MUSIC STAND : Please bring your own folding music stand to all camps.

BINDER: Your brass manual, all music, and any other provided documents need to go
in sheet protectors in a binder.

PENCIL : Have one. Enough said.

GLOVES (WHITE ): Clean white gloves must be worn whenever handling corps
instruments. Gloves that are dirty or that have acquired holes are NEVER acceptable.
Gloves must cover your entire hand.

BLACK TOWEL : Your Oregon Crusaders instrument is in one of three places at all
times: in your hand, placed in the line on the ground, or in its case. The black towel is
used to protect your instrument when placed on hard surfaces, especially outside.

BASEBALL CAP: Hats are required at all outdoor rehearsals.

TENNIS SHOES / TRAINERS : You will be moving at all rehearsals. Thus, tennis
shoes are required at all times. Sandals, shower shoes, flip-flops, bare feet, etc. are
never acceptable.

CLOTHING: You must wear clothing that will allow you to perform excessive
movement such as sweats, shorts, t-shirts, etc. No jeans!

WATER BOTTLES : The approved water jug is a Coleman 1-Gallon Jug (RED)
http://www.amazon.com/Coleman-3000000JUG-1-Gallon-Jug/dp/B00363RSXU
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BRASS TECHNIQUE PROGRAM

VOLUME

Dynamic

Marking Number Definition

This is the softest volume you can play with a
full supported sound.
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This is most extreme volume you can play.

PITCH /INTONATION

All brass instruments have various inherent intonation deficiencies. As a brass
ensemble, we need to be aware of what deficiencies exist, and how we can
correct them with our playing. We build our system of tuning through the
matching of overtones, which are by definition, never out of tune. Overtones will
ring when the pitches coming out of the horns are in tune. For example, when
the baritone section i | o ic kos an open ii B buéually the i Fabove can be
heard quite clearly even though there are no performers playing it.

As all the voices become more in tune with each other, entire chords can be
heard ringing above the brass ensemble. In addition to working with a tuner
every day, our singing, mouthpiece, long tone, and relative pitch exercises will
help you develop your ears for tuning chords and unison notes. Always practice
with a tuner. (You must own one.)
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CHORD ADJUSTMENTS
IN JUST INTONATION

THE FOLLOWING ADJUSTMENTS ARE BASED ON THE ROOT OF THE CHORD (IN THIS CASE, "C") WHICH IS AN
EQUAL-TEMPERED PITCH. THE ADJUSTMENTS (GIVEN IN CENTS) INDICATE THE DIFFERENCE NECESSARY FOR
THAT NOTE TO BE IN TUNE WITH THE CHORD (AS OPPOSED TO THE GIVEN EQUAL TEMPERED PITCH).

THE ADJUSTMENTS ARE APPLICABLE TO ALL CHORDS, REGARDLESS OF STARTING PITCH*

Major Triad Minor Triad Diminished Triad Augmented Triad
A (cm) (Cm) () (C+)
b4
(?B Q o 2 hea— 17 e 4
) g bg +16 b“'g +16 ?g -4
Major Sixth Minor Sixth Dominant Seventh Major Seventh
A (C6) (cm6) (C7) (CM7)
P -16 1 31 12
(e +2 P o) :;9 PG 2 Q- =
H o g g g

Minor-Major Seventh

Minor Seventh

Augmented-Major Seventh

Augmented Seventh

Half-Diminished Seventh

(Fully) Diminished Seventh

Seventh Flat Five

A (CmMaj7) (Cm7) (CM745 or C+M7) (C+7 or C745)
4 +1 | +18 26 | 31
e — - sl i —— - s R——" 2 * s
+16 —g— 6 g g

Diminished Major Seventh

A (Co7 or Cm7>5) (Co7 or Cdim7 ) (C75) (CoM7)
P A 1 +18 LL +19 |h -31 +16
M T T 8 28
+16 - +
T o ke T o
AND THEIR DEVIATIONS FROM
EQUAL TEMPERAMENT
A Minor Second Major Second Minor Third Major Third
b4
{n .
ANV, | ho o
o) s 8 o0 Ty ©
+12 +4 +16 -14
Perfect Fourt ugmented Fou Diminished Fi Perfect Fi
A rf h A ted Fourth hed Fifth rf fth
4
{r T b S
AN3Y O 71O LS4 ©
) o "o ©° o
-2 +17 -17 +2
A Minor Sixth Major Sixth Minor Seventh Major Seventh
7L | b o
{ey 18] O PO ©
) o o o o
+14 -16 +18 -12

*Note that some intervals have multiple adjustments, dependant on their function in a chord.
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TUNING TENDENCY CHARTS

The following are tuning tendency charts to help you understand the tuning
tendencies of your instrument. Every brass team member should fill out the charts
completely. The C Tuning Tendency is for trumpets & mellophones. The Bb
Tuning Tendency is used for tubas, baritones & euphoniums. On the Bb chart the
middle Bb is your instrument tuning Bb. When the charts are filled out completely
you can refer to them to understand your instrument and how you need to adjust
your individual intonation in context with the rest of the section & horn line.
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B® Instruments - Notes listed are concert pitch s  paisees
Use a second sheet for other octaves. Make sure you and your instrument are warmed up before tuning your instrument. Your instrument Major 3rd lower 13.68 ¥
must be In-Tune on middle B / C before working with this chart. Always refer to the chart at the right to see just intonation for chord tones Perfect 4th lower 1.95 ¥
and then compare to your instrument tendency. For example: You are playing the Major 3rd in the chord - however your tendency is +15 HHNMm:. Hﬁmmb
on that note - then you would need to lower your pitch to be accurate. Minor 6th raise 13.68 A
Major 6th lower 15.64 ¥
+W° Minor 7th lower3.91 ¥
Dominant 7th  lower31.17 v
Major 7th lower 11.73 ¥
Octave o
+25
A
+20 &
A
+15 >
+10 o
[+ 4
<L
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v
In-Tune | B® D* E F A® B® D® E° P A° A B®
, S
=
-10
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v
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st
-30
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